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A CAMBODIAN ROYAL STATUE 


HE statue reproduced on the cover of the Bulletin is said 

to have come from the “Terrace of the Leprous King” at 
Angkor, Cambodia.’ The Terrace lies within the walls of the 
ancient city of Angkor Thom, about three-quarters of a mile 
north of the centrally located Bayon, with its towers of many 
faces, and about three and a half or four miles north of Angkor 
Wat, the famous temple. The Terrace derived its name from the 
fact that there was found on it a statue formerly thought to 
represent a king who had had leprosy, and although this belief 
has long since been discarded, the name still adheres to the 
monument. 

The exact use of the Terrace is not known. It is near the 
Palace, in connection with which there is a similar structure 
that would seem adequate for the functions of the court, and 
yet the decoration of the Terrace indicates that it, also, was 
put to royal use. Its fagade is divided horizontally into seven 
registers, each embellished with a series of figures in high relief, 
probably representing kings with their queens and princesses. 
Back of the facade is another wall with similar decoration—a 
wall that was enclosed by masonry, so that it could not be seen 
until the recent opening of a passage. Since the Terrace is 
approximately ninety feet wide, one hundred feet deep, and 
twenty-five feet high, it can be imagined that the number of 
statues is almost without limit, but in spite of this fact very few 
of them have found their way into collections. The Museum is 
extremely fortunate, therefore, to possess a relief of one of the 
princesses.” 

Whoever removed the stone from its background cut it at the 
top, the sides, and just above the waist of the figure, but what 


1 For a brief description of the finding of Angkor and of early Cambodian history, see Bulletin 
of The Cleveland Museum of Art, December, 1932. 


2 No. 38.304. Height 2’; width 13”. 
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Park. University Center Station, Cleveland. Ohio Subscription included in membership fee. other- 
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there is left is in very good condition.’ The high, ornate head- 
dress, with its suggestions of flowers and jewelry, rises in stately 
splendor above a serene and regal countenance. The lobes of the 
long ears are pierced with rings, and behind them braids of hair 
or ornaments further set off the face. A necklace graces the neck, 
and a heavier one falls diagonally from the shoulders to the 
waist, crisscrossing between the breasts. The only remaining 
part of an arm is encircled by an armlet. 

Many of the figures from the Terrace are so nearly alike that 
it is obvious they were done according to a definite canon of 
proportions. Moreover, a style that was being formed at an 
earlier date is here seen crystallized to the point of classicism. 
Thus it is that the statue of the princess must be given a date 
near the twilight of Cambodian productivity, that is, in the 
twelfth century after Christ or perhaps even a little later. Such 
an attribution agrees with the most recent work of the French 
archaeologists and scholars, who tend to assign all the monu- 
ments within Angkor Thom to a comparatively late period. 
What the statue loses in vigor it gains in perfection, however, 
and what it sacrifices of simplicity it more than makes up— 
from the point of view of a museum—in its remarkable quali- 
fications for exhibition. All in all, it is one of the finest pieces 
of stone sculpture the Museum has bought in many years. 

HOWARD C. HOLLIS 


A WORCESTER PUNCH BOWL 


A porcelain bowl’ given in memory of John MacGregor, Jr., 
and Mary Folger MacGregor has just come to the Museum 
through the generosity of Mrs. John F. McGuire. This lovely 
piece bears on the bottom the old-Worcester mark, a fretted 
square in underglaze blue; and it can with certainty be dated 
about 1770. 

The history of Worcester pottery is divided into different 
periods by changes in the ware, each style marked by a dis- 
tinguishing characteristic. The early period is the most brilliant. 
From 1751, the year of the establishment of Worcester ware, 
and thereon for a span of approximately thirty years, skilled 


1 Actually, it probably was simply removed from its setting, as this is about the size of the 
original blocks. 


2 No. 38.331. Height 434”; diameter 107%”. 
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craftsmanship was evidenced in the excellent potting, in the 
soft, even glazing, and in the rich, full coloring of its remarkable 
productions. Each one of these fine-porcelain qualities is clearly 
exemplified in the new gift, for its shape, precise in contour, is 
delicately fashioned; its glaze, smooth in consistency, is deftly 
applied; and its decoration, fantastic in design, is gayly painted. 

On the outside of the punch bowl, in two panels reserved in 
white on a scale-blue ground, are exotic birds bedecked in 
plumage of a variety of hues. Top-knotted, wide-eyed, long- 
legged, they stand on islands of green with foliage and trees 
in the distance. Birds of the same imaginative feather appear 
as well in two smaller panels, and all of these medallions, large 
and small, are irregularly outlined with scrolls of finely drawn 
gilt. The inside of the bowl is white: a rococo border of scale- 
blue and gilt encircles the rim; tiny sprigs of diverse flowers 
dot the light background; and the strange, majestic birds re- 
appear, here portrayed with stately mien at the very center of 
the bottom. 

A punch bowl, markedly similar, is in the Schreiber Collection 
at the Victoria and Albert Museum in London.’ This, too, 
dates about 1770, practically the mid-point in that important 
series of years specifically known in the story of Worcester 
porcelain as the Wall period (1751-1783),” and so designated 
in honor of John Wall, a local, practising physician who was 
not only one of the founders of this eighteenth-century pottery 
but as well one of its greatest benefactors. He it was who was 
instrumental in changing the formula for this ware, thereby 
signally improving its texture and durability. 

The Museum is most appreciative of this gift which adds 
great distinction and importance to its collection of pottery 
and porcelain. HELEN S. FOOTE 


TWO VERSIONS OF THE “MASSACRE OF 
THE INNOCENTS” BY MARCANTONIO RAIMONDI 


Engraving upon copper, as developed in Italy, reached its high- 
est technical level around 1500 in the work of Marcantonio 
Raimondi (c. 1480-c. 1530), whose style is variously represented 
in the files of the Museum Print Room. To this group of prints 
1 Bernard Rackham, Catalogue of the Schreiber Collection, Vol. 1 (Porcelain), No. 555, pl. 65. 

2 Dr. Wall died in 1776, but his porcelain was not changed until 1783. 
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have recently come, as purchases from The Dudley P. Allen 
Fund, two interesting additions: two almost identical versions 
of the subject, the “Massacre of the Innocents.”’ They are 
especially significant, as they were derived from an extant draw- 
ing by Raphael. Since additional fragmentary studies and 
sketches for the same subject exist elsewhere, one is led to feel 
that Raphael himself attached importance to this composition. 

Marcantonio was a native of Bologna, where he was trained 
as both a goldsmith and a painter, serving his apprenticeship 
under the well-known local artist, Francesco Francia. Vasari* 
describes Marcantonio’s work under Francia, especially the 
making of so-called niello prints (rare proofs taken by gold- 
smiths of designs on plates of metal which were incised to re- 
ceive an alloy inlay). In Marcantonio’s early known engravings, 
which show the close influence of Francia’s style and sentiment, 
there is, technically, much to suggest the goldsmith’s style, and 
because of the style there is, in turn, reason to associate some 
of the extant anonymous niello prints with his hand. 

It is apparent that Marcantonio was working in Venice 
around 1506, because his early engravings show the influence 
of Giorgione’s style. According to existing records, Marcantonio 
also copied in engraving Diirer’s woodcut designs of the “Life 
of the Virgin” series, monogram and all, a fact which caused 
the latter to complain to the Venetian Senate of Marcantonio’s 
piracy. 

Marcantonio’s principal engraving was done in Rome after 
1510, and his name is connected with that of Raphael more than 
any other artist. He used Raphael’s designs for some of his 
early Roman engravings, a practice which, Vasari tells us, 
called him to the attention of Raphael. It is probable that 
Marcantonio later had free access to Raphael’s drawings and 
made his engravings therefrom. This assumption seems plausible 
because differences which exist between Raphael’s finished com- 
positions and Marcantonio’s engravings may well be due to 
the fact that the latter was acquainted with and worked from 
Raphael’s preliminary sketches. 

In the British Museum is a pen drawing (reproduced on inside 


1 No. 37.563. Height 1074”; width 17 #6” (277 x 433 mm.). No. 37.564. Height 11”; width 1634” 
(279 x 425 mm.). 
Giorgio Vasari, Lives of the Most Eminent Painters, Sculptors, and Architects (Tr. Gaston DuC. 
De Vere), Vol. VI, pp. 95 and 100. 
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back cover) for the “Massacre of the Innocents” generally con- 
ceded to be by Raphael’s hand; the drawing, which is closely 
followed in Marcantonio’s engravings, is the same size as the 
engravings and is pricked for transfer. The drawing contains 
nine principal adult figures, all nude. In the engravings Marc- 
antonio changed the positions of some figures, draped them, 
and added others. The lines of the flowing garments add to the 
violence and motion of the whole composition. 

One of the two replicas’ of the “Massacre” is known as the 
fir-tree version because a fir tree appears in the extreme right 
background. It is a second state after the monogram had been 
added. Considered as the original and the earlier print, it differs 
from the version without the fir tree in certain engraved lines 
in and about the figures, clouds, and background, and in the 
general handling of the linework which is perhaps more sensitive 
in quality. 

Various opinions have been held by cataloguers concerning 
these two versions. Bartsch and the cataloguer Delaborde 
agree that the fir-tree version is Marcantonio’s work. Passavant, 
who supplemented Bartsch’s catalogue, says that this fir-tree 
version was by the German little master, Georg Pencz,® who 
actually worked as a student under Marcantonio in Rome. As to 
the other version,‘ Bartsch gives it to Marcantonio’s follower, 
Marco Dente da Ravenna; Delaborde® considers it to be a copy 
of the first but does not attribute it to any particular hand; 
Passavant' says it is stylistically Marcantonio’s. 

The most reasonable theory is advanced by Hind’ who sees 
in the variations between the two versions only the changes in 
Marcantonio’s own rendering of the same subject. Presumably, 
Marcantonio responded to the popular acclaim accorded his 
first version by repeating it some years later when he could 
no longer print from his first plate. Comparison of the two 
Museum prints with other engravings by the master makes 
Hind’s argument seem to be the most plausible. 


HENRY S. FRANCIS 
1 Adam Bartsch, Le Peintre graveur, Vol. XIV, p. 19, No. 18. 
2 Henri Delaborde, V, Marc-Antoine Raimondi, p. go, No. 8, second state. 
8 J. D. Passavant, Le Peintre graveur, Vol. IV, p. 101. 
4 Adam Bartsch, op. cit., Vol. XIV, p. 21, No. 20. 
5 Henri Delaborde, V, op. cit., p. 296, No. 2. 
6 J. D. Passavant, op. cit., Vol. VI, p. 12, No. 9. 
7 Arthur M. Hind, “Marcantonio Raimondi,” The Print-Collector’s Quarterly, Vol. III (1913), 
p. 271. 
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CLEVELAND CONCERT COURSE 
The programs in the Cleveland Concert Course, sponsored by 


The Cleveland Museum of Art and under the direction of 


Mrs. Emil Brudno, are as follows: 


November 4 
November 18 
December 9 


January 6 
January 20 
February 3 


February 17 


Course will be: 


December 16 


Jascha Heifetz, violin 
Argentinita, Spanish ballet 

The Boston Symphony Orchestra 
Yehudi Menuhin, violin 
Vronsky and Babin, duo-pianists 
Marian Anderson, contralto 
Robert Casadesus, piano 


A benefit performance not included in the Cleveland Concert 


Harriet Eells, soprano 
Beryl Rubinstein and Arthur Loesser, 


duo-pianists 


On Wednesday, February 22, 1939, there will be a dance recital 
by Harald Kreutzberg, at the Little Theater of Public Hall, 
also sponsored by the Museum. 


For information and reservations call The Korner and Wood 
Company, CHerry 5805. 
MEMBERSHIP REPORT 


Since the last report published in the Budletin for October, 1938, 
the following names have been added to the Membership lists: 


Bake, Alma L. 
Beebower, Ruth 
Beighlee, Carl B. 

Cain, Mrs. Frank C. 
Conners, Mrs. Willson G. 
Cooper, Charles E. 
Elden, Mrs. Kathryn W. 
Hambourger, W. E. 
Hanna, Daniel Rhodes, Jr. 
Harris, Mrs. Samuel R. 
Hoelzer, Vera 

Hopkins, Mrs. David J. 
Howard, Norman 


LIFE 
Greene, Helen 
ANNUAL 


Hutchinson, Mrs. Nelle H. 


Karoglanian, Mrs. H. 
Lapham, Joyce 
Linderme, Frederick W. 
Lipson, Mrs. Harry A. 
MacLagan, Mrs. D. W. 
Melwon, Eva R. 
Miersch, Erwin 

Miller, J. Howard 
Moritz, Howard G. 
Muehlhauser, Dr. Carlyle 
Musselman, Dr. J. Rogers 
Philpott, Mabel 


Platt, Vida 

Richardson, Mrs. N. Robert 
Robinson, Ruth Mills 
Rose, Stephan T. 
Ruggles, Mary E. 
Sauters, Mrs. Thomas E. 
Schrauf, LeRoy 

Schultz, Hattie 

Steiner, M. J. 

Wensley, William R. 
White, Nelle C. 

Wolf, Morris Herbert 
Young, George Stanley 


Total Membership, 3,833 
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CALENDAR FOR NOVEMBER, 1938 
4. 8.15 p.m. Our Cultural Debt to China. C. T. Currelly, 


Friday 


Saturday 


Sunday 


Thursday 


Friday 


Saturday 


Sunday 


Friday 


Saturday 


Sunday 


Friday 


Saturday 


5. 
6. 


10. 
to 7.00 p. m. 
II. 


12. 


13. 


18. 


19. 


20. 


26. 


2.00 p. m. 
11.30 a. m. 
3-00 p. m. 
3-45 P- m. 
3-45 m. 


§.15 p.m. 
4.30 p. m. 


8.15 p.m. 
2.00 p. m. 


11.30 a.m. 


3.00 p. m. 
3-45 pm. 
3-45 m. 


5.15 p.m. 
8.15 p.m. 


2.00 p. m. 
11.30 a.m. 
3.00 p. m. 
3-45 Pp. m. 


3-45 


§.1§ p.m. 
8.15 p.m. 


2.00 p. m. 


Director, The Royal Ontario Museum of Archae- 
ology, Toronto, Canada. 

For Young People. Norwegian Art and Music for 
Children. 

WTAM. Art Tour of Washington. I. T. Frary. 
The Holden Gallery. Marguerite M. Smith. 
Italian Textiles of the Fifteenth Century. Mary E. 
Raiola, Naples, Italy. 

Story Hour. The Story of a Navaho Boy. Viola S. 
Wike. 

McMyler Organ Recital. Arthur W. Quimby. 
Private View of Exhibition of Modern Glass and 
Textiles (For Museum Members). 

A Program of Chamber Music. The Coolidge 
String Quartet, New York. 

For Young People. Marionette Play: Rumpel- 
stiltskin. The Master Marionettes. 

WTAM. Recital of Johannes Brahms’ Piano Music. 
Frederick Griesinger, Western Reserve Univer- 
sity. 

Exhibition of Modern Glass and Textiles. Cara- 
belle M. Stitt. 

Art Tours of America: Baltimore and Washington, 
first of a series. I. T. Frary. 

Story Hour. A Legend of the Pueblo Indians. 
Dorothy Van Loozen. 

McMyler Organ Recital. Arthur W. Quimby. 
Stained Glass and Cathedrals. Joseph G. Rey- 
nolds, Jr., Artist and Master Craftsman, Boston, 
Massachusetts. 

For Young People. Cartoon Making. Wadsworth 
C. Hine, The Cleveland School of Art. 

WTAM. The Magic of Glass-making. Ann V. 
Horton and J. C. Kelly, Factory Superintendent, 
The Duncan-Miller Glass Co. 

Japanese Prints. Margaret Fairbanks. 

Music for the Violoncello. Recital by Harry Fuchs, 
The Cleveland Orchestra, assisted by Lawrence 
Stevens, The Cleveland Institute of Music. 
Story Hour. How the Cliff Dwellers Lived. Ruth 
F. Ruggles. 

McMyler Organ Recital. Arthur W. Quimby. 
New Light on Tintoretto. William M. Milliken, 
Director, The Cleveland Museum of Art. 

For Young People. Story-Land Plays. The Whit- 
worth Players. 
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Sunday 27. 11.30 a.m. WTAM. Museum of Art Spotlights. Daisy W. 
Warner and Carleton E. Cameron, Editor, Urban 
Newspapers. 
3.00 p. m. Paintings by Matisse. Milton S. Fox. 
3-45 p.m. The Devil in Art and Literature. Max Fisch, 
Assistant Professor of Philosophy, Flora Stone 
Mather College, Western Reserve University. 
3-45 p.m. Story Hour. Drawing Indians. Lois Gilbert. 
5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
EXHIBITIONS 
GalleryIX. . . . . . Modern Glass and Textiles (opens November 11). 
Gallery X . . Paintings by Matisse (opens November 11). 
Gallery XI. . Japanese Prints from the Museum Collection. 


Gallery XVI ‘nate: Fifteenth-Century German Engravings. 
Gallery XVII. . . . . American Indian Collection. 
Ground Floor Corridors. Water Colors from the Museum Collection; Godey 


Prints (through November 25). 


Children’s Museum. . .Chinese and Javanese Shadow Figures and 


Tuesdays 


Marionettes. 


REGULAR CLASSES 


4.15 p.m. The Psychology of Art and Art Education. 
Thomas Munro. 


Wednesdays = 2.00 p. m. Chinese Painting. Margaret Fairbanks. 


Thursdays 


Fridays 


Saturdays 


7.00 p.m. The Music of Johann Sebastian Bach. Arthur W. 
Quimby. 
7.00 p.m. Art Appreciation. Ann V. Horton. 
7.30 p.m. Arts and Crafts Club. Carabelle M. Stitt. 
7.30 p.m. Amateur Sculptors’ Club. Elisabeth Seaver. 
8.00 p. m. Amateur Sketch Club. Frank N. Wilcox. 
8.15 p.m. Talks on Art and Artists. Milton S. Fox. 
10.00 a.m. The Home, Its Architecture and Interior Deco- 
ration. Marguerite M. Smith. 
11.30 a.m. The Chamber Music of Johannes Brahms. Arthur 
W. Quimby. 
2.30 p.m. The Modern Art of Motion Pictures. Milton S. 
Fox. 
4-15 p.m. Analysis of Form in the Arts. Thomas Munro. 
11.00 a.m. Greek Art and Its Relation to Greek Life. 
Margaret Fairbanks. 
4-15 p.m. The Artist’s Material and Its Use. Henry G. 
Keller. 
9.30 a.m. Homes of the Past and Today, Current Art 
Events. I. T. Frary and Museum Staff Members. 
9.30 a. m. Classes for Members’ Children and Non-Members’ 
and 10.45 a.m. Children. 
2.00 p. m. Cartoonists’ and Costume Clubs for Young People. 
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MASSACRE OF THE INNOCENTS 
Drawing 
Raphael (Raffaello Sanzio), Italian, 1483-1520 
The British Museum, London 


With the Fir Tree 


Without the Fir Tree 


MASSACRE OF THE INNOCENTS 
Engravings 
Marcantonio Raimondi, Italian, c. 1480-c. 1530 
The Dudley P. Allen Collection, 1937 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
HENRY GEORGE DALTON 
EDWARD BELDEN GREENE 

JoHN HuNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE 

CHESTER C. BOLTON 

Haroip T. CLark 

RacpH M. CoE G. MATHER 

Henry G. DALTON Mrs. FRANCIS F. PRENTISS 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 


Haroip T. CLARK EpwarD B. GREENE 
Henry G. DALTON Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. WILLIAMs, Chairman 
WILLIAM G, MATHER, ex-officio 
Henry G. DALTON LEONARD C. HANNA, Jr. 
Epwarp B. GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


Epwarp B. GREENE 
LEONARD C. HANNA, Jr. 
Joun H. Horp 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
RALPH M. CoE LEONARD C. HANNA, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


E. S. BurKE, Jr. Mrs. T. P. HowELt 
STEVENSON BURKE Mrs. ALBERT S. INGALLS 
WILLARD M. CLapP Davin S. INGALLS 
Henry Hunt CLARK Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. ALFRED KELLEY 
Mrs. CHARLES E. DENNEY Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
Paut L. FEIss Mrs. L. McBRIDE 
CHARLES B. GLEASON Amos B. MCNaIrRy 
SaLMON P. HALLE SEVERANCE A. MILLIKIN 
H. M. HANNA LAURENCE H. Norton 
Epwarp S. HARKNESS Louts RoRIMER 
GUERDON S. HOLDEN’ Mrs. WINDSOR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
European Representative Haro_p W. PARSONS 
WALTER A. CROLEY 
LILLIAN M. KERN 
MINNIE H. BREDBECK 
I. T. FRary 

Ep1TH Burrous 
E. Harp 
Daisy W. WARNER 
ELOIsE BENEDICT 
Epp A. RUGGLES 
JoHN W. McCaBE 


Comptroller 

Registrar 

Recorder 

Membership Secretary 
Assistant in Membership 
Assistant at Sales Desk 

In Charge of Publicity 
Assistant in Publicity 

Printer and Photographer 

Superintendent of Buildings 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Ho tis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings LouIsE BURCHFIELD 

Curator of Prints HEnrY SAYLES FRANCIS 
Associate Curator of Prints Leona E. 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THoMAS MuNRO 
Assoc. Cur. for Administration LouisE M. DUNN 
Supervisors of Instruction: RutH F. RuGGLEs, 
KATHARINE G. WICKS. 

Secretary for Administration Iba LEE RoGERS 
Staff Secretary MARGARET F. BROWN 

Librarian, NELL G. SILL. Assts.: Miss TALLMAN 
Miss VAN DER VEER, MRS. MILLER, Miss 
ALBAUGH, Mrs. CUMMINGS, Miss DoyLe, Miss 
REINHARDT, MIss STUNTZ. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, bequests, or ways of assist- 
ing in the work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


$500,000 
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